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Figure #1

Source: Carissa Lim, “IMG2008”

Each home in the favela is an ongoing work in progress. Pictured above, the left building shows sec-
ond and third stories that have been deliberately built on top of another. When we visitied the favela, 
a local favela resident told us that many of the favelas were built by their parents or grandparents. 
The favela home serves as a built heirloom that is passed on through the generations. Favelas are 
gradually built up over time as money is saved up and heavy material is hauled up the large hill. In 
the favela, homes are a constant fluid and dynamic work in progress. 



Figure #2

Source: Carissa Lim, “IMG2018”

Many government imposed housing projects in the favelas have tried to urge a sense of uniformity 
and regulation. The favelados on the other hand, have embraced the lack of standardization in their 
homes. As a result, rich and individualized spaces are created out of unique nooks and crannies 
that are located above, below, and in between homes. Pictured above is a small “varanda,” which is 
created by an uncovered space, and painted with the ubiquitous Copacabana pattern.



Figure #3

Source: Carissa Lim, “IMG2026”

Like many communities, there are many “unspoken rules” of the favela. They include preserving a 
neighbor’s view, maintaining space between homes, and carefully placing windows to not invade an-
other home’s privacy. Pictured above, the adjacent homes embody this careful negotiation between 
maintaining personal space and expanding a home. Any future projects should preserve this careful 
relationship, as it is an implicit acknowledgement of the strength of this community. 



Figure #4

Source: Carissa Lim, “IMG2037”

Pictured above are thin sheets of corrugated metal that serve as a makeshift roof to a shop in the 
favela. Many of the residents prefer light or portable materials which can be easily layered on top of 
each other to create various surfaces. Future projects that seek to help the building of houses in the 
favelas should be constructed of light, transportable, and interchangeable parts which can expand 
homes as residents see fit.



Figure #5

Source: Carissa Lim, “IMG4265”

One primary architectural difference between favelas and “formal housing” is that the favelas are 
fluid in development and structure. Meanwhile, the apartment buildings of Rio de Janeiro are struc-
turally fixed. In the favelas, the favelados hold the power to expand their residences, while the peo-
ple who live in “formal housing” have minimal power to change the building in which they live in. The 
favelas of Rio de Janeiro seem to fear the attempts made by the government to place fixed apart-
ment buildings in the favela. The residents, though robbed of most political power, continue to hold 
on to their power to build a lasting form of social currency. 



Figure #6

Source: Carissa Lim, “IMG4269”

The area above the fence is designated as “unsafe,” due to the high risk of landslides and natural 
disasters. Most of the residents that live in this area are set to be relocated. The ongoing conversa-
tion about the need for “safety” and its ensuing forced removal has angered many residents, as the 
sign states that they do not want gentrification. The government may have ulterior motives besides 
mitigating natural disasters, such as removing house drug dealers, gangs, and so forth. 



Figure #7

Source: Carissa Lim, “IMG4281”

The famous painted houses of Santa Marta have made it a tourist destination and the face of many 
favelas around Rio de Janeiro, Brazil. The painting represents many things besides community 
pride, including government intervention, pacification, and the legitimization of land within the com-
munity. While Santa Marta is arguably one of the most famous and pacified favelas, it is also an 
occupied territory. Government projects, such as the building of apartment complexes for the dis-
placed favela residents, serve to remind residents that they are under constant government surveil-
lance. In order to be truly independent, the residents of Santa Marta should have the right to build 
their own structures.



Figure #8

Source: Carissa Lim, “IMG4291”

“The rich want peace to continue being rich. We want peace to continue being alive.”

This statement, which is spray painted in the picture above, reflects many of the favelados’ attitudes 
towards the necessity of peace and pacification. However, it also extends to the differences between 
favela residents and outsiders, such as the government trying to impose its middle class values onto 
the people of the favelas. The mural gently reminds the world that the residents of the favelas may 
have extremely different goals and needs than those who do not live in their community. All of the 
projects coming into the favela must take into account the actual needs and desires of the residents 
of Santa Marta, not only the needs that are not in line with Rio de Janeiro’s vision for itself. 



Figure #9

Source: Carissa Lim, “IMG2004”

Many of the homes in Santa Marta are more individualistic than many of the formal housing institu-
tions in Rio de Janeiro. Families have the option of choosing how many stories they want their homes 
to be, what color they would like them to be, and what views they want to have. The family that lives 
in the house pictured above chose to paint their house a bright purple and added a small balcony.



Figure #10

Source: Carissa Lim, “IMG2003”

The residents of the favelas are fiercely proud to be Brazilian or Carioca. For many years, the mu-
nicipal government of Rio marginalized the people of the favelas and treated them like outsiders. 
However, in recent years, images of favelas such as Santa Marta have been emblazoned on towels, 
trinkets, and promotions in the media. Furthermore, the government is finally embracing the favela as 
part of Brazil. By being digested into the image of “Brazil,” means that the favelas can formally con-
tribute to the culture and image that Brazil seeks to project to the world.


